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Gille-Br³ghde óservant of Brigidô

Oystercatcher, Huîtrier, Austernfischer, Haematopusostralegus

Alasdair Alpin MacGregor (1937) 

The Peat Fire Flame

Marija Gimbutas(1989)

The Language of theGoddess



A. Dèôn luach a bha ga chur air fradharc agus doille?

How were sight and blindness valued in Gaelic culture?   

Blind poets and musicians

DallánForgaill fl. 597

17th Century

Iain Dall MacKay/Am Pìobaire Dall

Ruaraidh Dall Morison óThe Blind Harperô  

Coinneach Odhar óThe BrahanSeerô  

Lachlann Dall 18th Century

An Dall Munro 19th Century 

The Blind Ossian Singing and Accompanying Himself on the Harp

Alexander Runciman, 1772    (NGS)



Cuingleachadhfradharc a dhôaona ghnothach     

Limiting sight among poets, musicians, and seers

Martin Martin (1703)

They shut their Doors and Windows for a

dayôstime, and lie on their backs, with a

Stoneupontheir Belly, andPladsabouttheir

Heads,and their Eyes being coverôd, they

pump their Brains for RhetoricalEncomium

or Panegyrick; and indeedthey furnish such

a Stile from this dark Cell, as is understood

by very few:

ThomasPennant(1774)

In this country is a vast cataract, whose

watersfalling from a high rock, jet so far as

to form a dry hollow beneathbetweenthem

and the precipice. One of these imposters

was sowedup in the hide of an ox, and, to

addterrorto theceremony,wasplacedin this

concavityé The question is put, and the

personin thehidedelivershis answer,andso

ends this species of divination styled

Taghairm.

Lag nam Boitean, Canaigh

Imbasforosnai: óa manifestation that 

enlightens conferred in sleepô; 

FionnMac Cumhail; 

visions imparted by the dead



Na dathan bunasach a rèir Berlin agus Kay 

Berlin and Kayôs Basic colour terms 1969 

Stage I white and black

Stage II and red

Stage III and green/blue or yellow

Stage IV and yellow and green/blue

Stage V and differentiated green and blue 

Stage VI and brown

Stage VII and purple, pink, orange

Old Gaelic Stage IV: 

bán, dub, derg, glas, buide

white, black, red, ógrueô, yellow

But there are other scales in addition to hue é

Scales of saturation and shininess

óGrueô for green and blue?

ôS ann an Čle gorman fheòir 

a rugadh mi ôs a thogadh mi,

ôS ann an Čle gorman fheòir 

a rugadh mi ôs a bh¨ mi.

It is in blue/green Islay of the grass

that I was born and grew up, 

it is in blue/green Islay of the grass

that I was born and lived.

B. Ciamar a tha dathan gam faicinn sa Ghàidhlig?

How is colour represented in the language? 



Slatan-tomhais stèidhichte air doimhne, gleans agus dath 
Scales of saturation, shininess and hue in óbluesô, ógreensô, and ógreysô

Gorm: óblueô saturated and shiny green, blue, grey  domhainn gleansach 

(lusan, s½ilean, meatailt, aô mhuir, na speuran, daoine dubha, Irt nan caorach gorma)

(used of vegetation, eyes, metals ïlead, steel, sea, sky, negro skin, dark sheep)

Glas: ógreyô unsaturated and shiny green, blue no grey eu-domhainn (bàn) gleansach

(lusan, s½ilean, aodann, falt, bian, meatailt, airgead, aô mhuir, uisge, na speuran; Dubhghlas, Gaodhal
Glas) 

(used of vegetation, eyes, face, animal and human hair, 

metals, silver, sea, water, sky)

Uaine: ógreenô mostly non-vegetal green mì-nàdarrach gleansach 

(aodach nan sìthichean, uisge, An Lochan Uaine)

(Fairy clothing, turquoise mineralised water, Lochan Uaine)



Slatan-tomhais doimhne, gleansaagus datha 
Scales of saturation, shininess and hue in whites and browns

in ówhitesô

Fionn: warm shining white blàth gleansach

(falt > Fionn, Fionnlagh, Fionnghall, hair)

Bàn: warm matt white blàth neo-ghleansach

(falt, aghaidh na tìre, hair, landscape)

Geal: cold shining white fuar gleansach

(craiceann, fiaclan, sneachd, bainne, duilleach, 
driùchd, skin, teeth, snow, milk, foliage, dew)

in óbrownsô

Donn: saturated shiny brown domhainn gleansach

(falt, ìnean, uaisleachd, hair, fingernails, nobility)

Odhar: matt unsaturated eu-domhainn neo-ghleansach

(craiceann aosta, seichean, aghaidh na tìre, uisge, am 
bod, an cù-odhar, ùmaidheachd, trusdair

old skin, animal hides, landscape, water, the penis, 
beaver, stupidity, wretch)



A poem about glas

ôSelabhairi le còmhradhborb

Gunrobhmi ômchorra-ghille glas.

Is glasamfochann, is glasamfeur,

Is glasaôchoille fo aduibhneul,

Is glasandosthaômbàrraôchroinn,

ôSar leamfhìn gur glasancuileann.

Is glasanclaidheamh,

Is glasantuaghsabheilaôchas,

ôSmabhiosa faobhargu tanageur,

Gu dèasmiostôamèinnbhithglas?

Is gealambainnethig bhonbhuar,

Is milis ôsis buanabhlas;

ôSnuairasgarasangrutho mheadhg

Tionndaidhe thaobhôsbidhe glas.

Whatshedeclaredwith wild speech

wasthatI wasanoddwanlad.

Wanis theyoungcorn,wanthegrass,

wantheforestbeneathherblackgloom,

wanthetuft at thetopof thetree

andin my opinion,wantheholly.

Wanis theswordinsidethescabbard,

wantheaxein which is thehandle,

andif its bladeis narrowandsharp,

how is it worseif its appearanceis wan?

White is themilk thatcomesfrom thecows,

sweetandenduringis its taste,

andwhenthecurdsandwheyseparate,

thewheyturnswan.



Dathan mar Phàirt de Phròsas Colour as Part of a Dynamic

Ronald Black cites the poem as an example of 

the different unsaturated hues subsumed by Glasï

grey, washed-out green, dull.

But the corn, grass, holy, sword, skin and milk should not beglasï

they should be the saturated and shiny gorm or geal

of dark green foliage, shiny metal, pure white skin and milk.



Luachadh Gleans is Doimhne Colour as Part of a Value System  

Tha Gleans agus Doimhne rim moladh

Praiseworthy: Shininess and Saturation 

Bu ghilea bhráighenágrian 

Brighter his breast than the sun

Diarmaid Buidhe Donn 

Donnchadh (Duncan)  

Donn  

Tha Neo-ghleans agus Eu-doimhne rin dìomoladh

Contemptible: Mattnessand Paleness

ôS iomadh slaodanachmòr odhar

Bha na shìneadh air Ach an Todhair.

There was many a great sallow sloucher

lying stretched out on Ach an Todhair.

An trusdairodhar! The wretch!



Ioma-dhathachdri Moladh    The Desirability of Multi -colouring

John GregorsonCampbell (1891):

Casan buidhe bha aig Bran,

Dà thaobh dhubh agus tàrr geal,

Druim uaine mun suidhe sealg,

Cluasan corrach cròidhearg. 

Yellow paws Bran had, 

Two black sides, and underneath white, 

The back green (where hunting sat),

Erect ears strongly red.

Annals of the Four Masters:

aendathi n-edoighibhmoghadh

one colour in the clothes of slaves An Siorram Charles Campbell of Lochlane, ca. 1730 



Geàrr-chunntas Summary
Dathan tro Speuclairean na Gàidhlig?     Colours through a Gaelic lens?

Åstèidhichte air doimhne agus gleans cho math ri dath

Åscales of saturation and shininess as well as hue

Åaô gabhail p¨irt ann am pròsasseach a bhith stèidhichte aig puingean sònraichte sa bhogha-fhrois.

ÅGaelic colours are part of a process, not fixed, objective values in the spectrum

Ådoimhne agus gleans agus ioma-dhathachdrim moladh

Ådesirability of saturation, shininess and variegated colour.

óWe see and hear and otherwise experience 

very largely as we do because the language 

habits of our community predispose certain 

choices of interpretation.ô  

Sapir (1958)



C. Ciamar a tha pàtran agus cruth air briathrachas a dhealbhachadh?
How have pattern and shape generated vocabulary?  

óDapplingô across domains:

breac brown trout or salmon

breacan-beithe chaffinch, Buchfink

breacan-glas wagtail Bachstelze

breac-mhac magpie Elster

breacan tartan

breacag pancake

aô bhreac smallpox Pochan

breac (verb) to carve, engrave, 
embroider, writeé

< meall > 

ólumpô

sùileag

óeyed oneô

< mogal>

nuts & nets 



Thagaolagamort; thafarmadagamriut, 7c. I loveyou; I envyyou, etc.

Thereis loveat meonyou; thereis envyat meagainstyou,etc.

(NB theemotion,not I, is thesubject)

Tha an cnatan orm; tha an sac orm.   I have a cold; I have asthma.

The cold is on me; the asthma is on me

(NB the illness, not I, is the subject)

cùChaluim Calumôsdog

(NB wordorder)

ThaplèanaprìobhaideachaigTrump. Trumphasaprivatejet.

A privatejet is at Trump

(NB thepossessed,not thepossessor,is thesubject)

A bheilDia ann?Tha. DoesGodexist?Yes.

Is Godin existence?Is.

(NB theansweris alwayscontingenton thetense)

D. Càit an cuir an cànan an duine fhèin?     Where does the language see the self?

Sgrìobh John Purser: 

Putting all these characteristics

together,you havesomethingthat

adds up to the individual being

comparativelylesssignificant than

the environmentand/or the events

which he or she experiencesor

even initiates, than would be the

casein English. Man is less the

agent and more the receptor in

his environmenté



Mac-an-duine agus an àrainneachd an 

obair Uilleim Mhic an t -Sagairt

Man and the environment in the work of

William McTaggart (1835-1910)

The Emigrant Ship

The Preaching of St Columba



Cearcallachd

Circularity of artefacts

Cladh an Hiort 

Graveyard in St Kilda

Crannog an Loch Tatha

Crannog in Loch Tay
Crois an Naoimh Màrtainn, Eilean Idhe

St Martinôs Cross, Iona

E. Cruthan ann an rudan dèante Abstract structures in artefacts:



Cearcallachdannan Targaidean, 

Clachan buadhmhoragusBràistean

Circularity in Targes, Charms 

and Brooches

James Drummond, Ancient Scottish Weapons(1881)



Eas-chruthachd ann an Leabhar Cheannanais Abstraction in the Book of Kells

litrichean, snìomhan, gluasad, eadar-fighe, stasis, àireamhan letters, spirals, movement, interweave, stasis, numbers



Samhlachas ann an Snaidheadh  Symbolism in stone carving



Geàrr-chunntas Summary
Structairean cumanta eas-chruthach Common abstract structures in artefacts

ÅCearcallachd Circularity

ÅSamhlachas àireamhail no litreach Number and letter symbolism

ÅGluasad (obair fighte-fuaite, snìomhan, Dynamism (interweave, spirals, 

sgeadachadh)  embellishment)

ÅSeasmhachd, falamhachd, crìochan Stasis, blanks, borders

Chithear na h-aon structairean ann am bàrdachd, ceòl-mòr, dannsa agus deas-ghnàth.  

The same structures can be seen in poetry, ceòl-mòr, dance and ritual.



F. Na h-aon structairean ann am bàrdachd, ceòl-mòr agusdeas-ghnàth
The same structures in poetry, ceòl-mòr and ritual

Bàrdachd Poetry  

Éistidh riomsa, a Mhuiremhór, 

do ghuidheis liomsabadhlúdh; 

do dhruimrédbhráthairnábíodh, 

a MháthairRíoghduinn na ndúl.

Sgéldo mhátharmeabhair liom, 

ôna dheaghaidhatáthartreall, 

inghean mhilis mhalachndonn, 

trilis tromchladhachfá ceann.         

* * *

rédchéibhdtaisgo bhfóbrainnfeis.

Circularity of óclosureô dúnadh: Éistidh: feis: Éistidh

Interweave of internal and end rhymes in 2nd verse: 

Embellishmentof alliteration: x2 or x4 in every line

Number symbolism?: 2(71+71); 40 verses

Figheadóirmise cheana
dealbhannnadáinghégheala.
LΩƳ ƛƴŘŜŜŘ ŀ ǿŜŀǾŜǊ 
who weaves splendid poems.



Ceòl-mòr: ùrlar is siùbhlaichean Pibroch: ground and variations

circularity begins and ends with ùrlar cf. dúnadh

interweave repeated contrasting phrases in the ùrlar cf. internal rhyme

arranged in different orders 

dynamism increasing embellishment cf. alliteration 

elastic timing and a-symmetry of phrases

stasis contrast between elaboration of siùbhlaichean

(variations) and clarification of ùrlar at the end

Embellishment of Crunluath



Deas-ghnàth Ritual

óBeannachd na Cuairteô óThe Blessing of the Circleô

ófivewomenholdinga fiery hoopandpassingbackandforth throughit

achild whowasfailing to thrive,believedto bebecauseof theevil eyeô.

circularity and dynamism: sunwisecircumambulation of wells, people, etc

number and letter symbolism: number of circumambulations critical; 

written charms sewn into garments 

borders: saining, use of talisman

Blanks or emptiness: use of sleep, trances, caves, limited vision



G. Ceangalle smaoineachadh ro-Cheilteach?

Might there be a link with pre-Celtic thinking? 

MaesHowe, Orkney

Wheel-house in Uist

Cup and Ring Marks, Kilmartin

Cearcallachd



Snìomhan is Eòin Shamhlachail

Spirals and  Symbolic Animals



Gluasad Deiseil agus Tuathail

Movement Sunwiseand Widdershins 

GundestrupCauldron


