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How were sight and blindness valued in Gaelic culture?

Blind poets and musicians
DallanForgaill fl. 597

17" Century

lain Dall MacKay/Am Piobaire Dall
Ruarai dh Dal | Mo r |
Coi nneach B@danSere roor

Lachlann Dall18" Century
An Dall Munro 19" Century

The Blind Ossian Singing and Accompanying Himself on the Harp

AlexanderRunciman 1772 (NGS)
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Martin Martin (1703

They shut their Doors and Windows for a Cuingleachadhf r adhar ¢ a dhoé

d a ytine, and lie on their backs, with a s iqht ¢ .. g
Stoneupontheir Belly, and Pladsabouttheir IMiting signt among pPoets, musicians, anad seel

Heads,and their Eyes beingc o v e they d
pump their Brains for RhetoricalEncomium
or Panegyrick and indeedthey furnish such
a Stile from this dark Cell, asis understood
by very few:.

ThomasPennant(1774

In this country is a vast cataract, whose
watersfalling from a high rock, jet so far as
to form a dry hollow beneathbetweenthem
and the precipice One of theseimposters
was sowedup in the hide of an ox, and, to Lag namBoitean Canaigh

addterrorto theceremonywasplacedin this

concavite The questionis put, and the Imbasforosnat6a mani festati on
personin the hide delivershis answerandso enlightens conferred in
ends this species of divination styled FionnMac Cumhail

Taghairm visions imparted by the dead




B. Ciamar a tha dathan gam faicinn sa Ghaidhlig?
How Is colour represented in the language?

Na dathan bunasach a reir Berlin agus Kay

Berl i n and Kayods Bas
Stage | white and black
Stage | and red
Stage | and green/blue or yellow
Stage IV and yellow and green/blue
Stage V and differentiated green and blue
Stage VI and brown
Stage VI and purple, pink, orange

Old Gaelic Stage IV:

ban dub,derg glas,buide

whi t e, bgruedg k \y el & @,w
But there are ot her
Scales of saturation and shininess

o

N
-4

l our t er ms 1969

A ]

Grud f or gr een
S a n rgorman thédir e

S a n rgoraan fhédir e

PO O

It is in blue/green Islay of the grass
that | was born and grew up,
it is in blue/green Islay of the gras
that | was born and lived.
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Slatan-tomhais steidhichte air doimhne, gleans agus dath

Scales of saturation, shininess and
Gormt 0 bdturateddand shiny green, blue, gaiymhainn gleansach
(lusan, s%i | ean, meat ai | tifnarmcaoracthgorma), na s peur

(used of vegetation, eyes, metalead, steel, sea, sky, negro skin, dark sheep)

Glas 0 gnsawaded and shiny green, blue no gregomhainn (ban) gleansach
(lusan, s% | ean, aodann, falt, b Dalnghlas@Gaodhal
Glas) ——

(used of vegetation, eyes, face, animal and human hair,
metals, silver, sea, water, sky) ‘ r
Uaine 6 gmostlg modvegetal greemi-nadarrach glears
(aodach nan sithichean, uisge, An Lochan Uaine) :
(Fairy clothing, turquoise mineralised water, Lochan




Slatan-tomhais doimhne,gleansaagus datha
Scales of saturation, shininess and hue in whites and browns

I n Oowhitesbo Il n Obrownsa®o
Fionn warm shining whitélath gleansach Donn saturated shiny browtlomhainn gleansach
(falt > Fionn, Fionnlaght-ionnghall hair) (falt, inean, uaisleachfair, fingernails, nobility)
Bart warm matt whitéolath neeghleansach Odhar matt unsaturatedu-domhainn neahleansach
(falt, aghaidh na tirdhair, landscape) (craiceann aostaeicheanaghaidh na tire, uisge, am

bod, an cendhar,umaidheachdrusdair

old skin, animal hides, landscape, water, the penis
beaver, stupidity, wretch)

JJ

Geal cold shining whitduar gleansach

(craiceann, fiaclan, sneachd, bainne, duilleach,
driuchd,skin, teeth, snow, milk, foliage, dew)




A poem aboutglas

0 $&labhairi le comhradhoorb
Gunrobhmi 6 nshorraghille glas
Is glasamfochann is glasamfeur,
Is glasa ohoille fo aduibhneu)

Is glasandostha® rbarra ohroinn,
0 @rleamfhin gurglasancuileann

Is glasanclaidheamh,

Is glasantuaghsabheila 6has,

0 $abhiosafaobhargutanageur,
Gu deasmiostba meinnbhith glas?

Is gealam bainnethig bhonbhuar,

Is milis 0 & buanabhlas

0 8uairasgarasangrutho mheadhg
Tionndaidhe thaobh6 bidheglas

Whatshedeclaredwith wild speech
wasthatl wasanoddwanlad.

Wanis theyoungcorn,wanthegrass,
wantheforestbeneatherblackgloom,
wanthetuft atthetop of thetree

andin my opinion,wantheholly.

Wanis the swordinsidethe scabbard,
wantheaxein whichis thehandle,
andif its bladeis narrowandsharp,
how s it worseif its appearances warn?

White is the milk thatcomesfrom thecows,
sweetandenduringis its taste,
andwhenthe curdsandwhey separate,
thewheyturnswan



Dathan mar Phairt de Phrosas Colour as Part of a Dynamic

Ronald Black cites the poem as an example of
thedifferent unsaturated hussbsumed byslast
grey, washeeaut green, dull

But thecorn, grass, holy, sword, skin and nslkould not belasi
they should be theaturated and shirgormor geal
of dark green foliage, shiny metal, pure white skin and milk.




Luachadh Gleans is Doimhne Colour as Part of a Value System

Tha Gleans agus Doimhne rim moladh
Praiseworthy: Shininess and Saturation

Bu ghile abhraighenagrian
Brighter his breast than the sun

Diarmaid Buidhe Donn
DonnchadiDuncan)
Donn

Tha Neeghleans agus Edoimhne rindiomoladh
ContemptibleMattnessand Paleness

0S i cslecalah&cinorodhar

Bha na shineadh air Ach an Todhair.
There was many a gresdllow sloucher
lying stretched out on Ach an Todhair.

An trusdairodhat The wretch!




loma-dhathachdri Moladh The Desirability of Multi -colouring

JohnGregorsorCampbell (1891):
Casan buidhe bha aig Bran,

Da thaobh dhubh agus tarr geal,
Druim uaine mun suidhe sealg,
Cluasan corrachroidhearg

Yellow paws Bran had,

Two black sides, and underneath white

The back green (where hunting sat),
Erect ears strongly red.

Annals of the Four Masters:
aendath n-edoighibhmoghadh
one colour in the clothes of slaves

=4

An Siorram Charles Campbell bbchlane ca. 1730



Gearr-chunntas Summary
Dathan tro Speuclairean na Gaidhlig?  Colours through a Gaelic lens?

A stéidhichte aidoimhne agus glearcho math ridath
A scales of saturation and shininess as well as hue

Aad gabhai lpropaseachta brstmsteidhécite aig puingean sonraichte sa bffugis
A Gaelic colours are part of a process, not fixed, objective values in the spectrum

A doimhne agus gleans agus icdizathachdim moladh
A desirability of saturation, shininess and variegated colour.

OWe see and hear and
very largely as we do because the langupge
habits of our community predispose certain
choices of I nterprijet a
Sapir (1958)




C. Ciamar a tha patran agus cruth air briathrachas a dhealbhachadh?
How have pattern and shape generated vocabulary?

ODapplingd across

breac brown trout or salmon
breacarbeithe chaffinch,Buchfink
breacarglas wagtailBachstelze

breaemhac magpieElster
breacan tartan
breacag pancake

ao0 Dbhr e asmallpoxPochan

breac (verb) to carve, engrave,
embr oi der ,

suileag
Oeyed

oneo



D. Cait an cuir an canan an duine fhein? Where does the language see the self?

Thagaolagamort; thafarmadagamriut, 7c. | loveyou; | envyyou, etc
Thereis loveat meonyou thereis envyat meagainstyou, etc
(NB theemotion,notl, is the subject)

Tha an cnatan orm; tha an sac orirhave a cold; | have asthma, | >910Ph John Purser:

The cold is on me; the asthma is on me

(NB the illness, not |, is the subject) Putting all these characteristic!

together,you have somethingthat
adds up to the individual being
comparativelylesssignificantthan
the environmentand/or the events
which he or she experiencesor
even initiates, than would be the
casein English Man is lessthe
agent and more the receptor in
his environmenté

U)

cuChalum Ca | udmg s
(NB word order)

Thapleanapriobhaideaclaig Trump. Trumphasa privatejet.
A privatejetis at Trump
(NB thepossessedhotthe possessors the subject)

A bheil Dia ann?Tha DoesGodexist?Yes
Is Godin existence?s.
(NB theanswers alwayscontingenton thetense)




Mac-an-duine agus an arainneachd an
obair Uilleim Mhic an t-Sagairt

Man and the environment in the work of
William McTaggart (18351910)

The Emigrant Ship

The Preaching of St Columba



E. Cruthan ann an rudan deante Abstract structures in artefacts

Cearcallachd
Circularity of artefacts

Cladh an Hiort
Graveyard in St Kilda

Crannog an Loch Tatha
Crannog in Lochray

Crois an Naoimh Martainn, Eilean Idhe
St Martinbébs Cr oss, | ona



CearcallachénnanTargaidean
ClachanbuadhmhorgusBraistean

g

Circularity inTarges Charms
and Brooches
James Drummondincient Scottish Weapo(iE381)




Abstraction in the Book of Kells

Eas-chruthachd ann an LeabharCheannanais

letters, spirals, movement, interweave, stasis, numbers

litrichean sniomhangluasad eadatfighe, stasisaireamhan
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Gearr-chunntas Summary
Structairean cumanta easchruthach Common abstract structures in artefacts

ACearcallachd Circularity

A Samhlachas aireamhail no litreach Number and letter symbolism

AGluasad (obair fightéuaite sniomhan, Dynamism (interweave, spirals,
sgeadachadh) embellishment)

ASeasmhachd, falamhachd, criochan  Stasis, blanks, borders

Chithear na faon structairean ann am bardachd, -teot, dannsa agus degknath.
The same structures can be seen in poeggkmor, dance and ritual



F. Na hraon structairean ann am bardachd, ceotmor agusdeasghnath
The same structures in poetryceolmor and ritual

Bardachd Poetry
Circul ar i tdgnadh Eistidh:deisdistidlr e

Eistidh .aM mhor,
do IS | badhlud .
, , T Interweave of internal and end rhymes iA\&rse:
do redb nab ,
a d nandul.
Sgéldom m r liom,
0O na t treall,
iIngheanm m )
t t C f4 ceann Embellishmenot alliteration: x2 or x4 in every line
Number symbolism?: 2{(#7); 40 verses
* * %
redchéibhdtaisgo bhfébrainnfeis Figheaddimisecheana
dealbhannnadainghégheala
LQY AYRSSR | 6SI OSNJ

who weaves splendid poems.



Ceolmor: urlar is siubhlaichean Pibroch: ground and variations

circularity begins and ends witlrlar cf. dunadh

Interweave repeated contrasting phrases intar cf. internal rhyme
arranged in different orders

dynamism Increasing embellishment cf. alliteration
elastic timing and-aymmetry of phrases

stasis contrast between elaborationsoibhlaichean
(variations) and clarification of urlar at the end

Embellishment ofGrunluath
N e
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Deasghnath Ritual

OBeannachd onTaheCuBaierstseiong ofl t he Circ

0 f iwaenenholdingafiery hoopandpassingoackandforth throughit
a child who wasfailing to thrive, believedto be becaus®f theevile y .e

(@)

circularity and dynamisnsunwisecircumambulation of wells, peopletc

number and letter symbolismumber of circumambulations critical;
written charms sewn into garments

borders saining use of talisman

Blanks or emptinessise of sleep, trances, caves, limited vision



G. Ceangalle smaoineachadh reChelilteach?
Might there be a link with pre-Celtic thinking?

MaesHowe, Orkney

S

Cearcallachg

Wheethouse in Uist

Cup and Ring MarkKilmartin
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Sniomhan is Eoin Shamhlacha

Spirals and Symbolic Animals



Gluasad Deisell agus Tuathall
Movement Sunwiseand Widdershins

GundestrugCauldron



